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250 B. c. Among the chief objects of Bud-
dhist art are stupas or topes, built in the
form of large towers and employed to con-
tain relics of Buddha or of some noted saint.
Other works of Buddhist art are temples or
monasteries, excavated from the solid rock
and supported by pillars of the natural rock
left in place. The most remarkable Hindu
or Brahmanieal temples are in southern
India. They are pyramidal in form, rising in
a series of stories. The Chinese have made
the tent the elementary feature of their
architecture, and roofs are concave on the
upper side, as if made of canvas instead of
wood (see pagoda).
Greek Architecture. In historic times the
Greeks developed an architecture of noble
simplicity and dignity, in part derived from
the Egyptian. The earliest Greek architec-
ture was rough and coarse, immense bowl-
ders, piled one upon another, having been
used for walls, as shown in the city of Tiryns.
Architecture is considered to have attained
its greatest perfection in the age of Pericles,
or about 460-430 b. c. The great masters of
this period were Phidias, Ictinus and Calli-
crates. The style is characterized by beauty,
harmony and simplicity in the highest degree.
The Greeks had three orders, called, respec-
tively, the Doric, Ionic and Corinthian (see
column) . Greek buildings were abundantly
adorned with sculptures, and painting was
extensively used, the details of the structures
being enriched by different colors or tints.
Lowness of roofs and the absence of arches
were distinctive features of Greek architec-
ture.
The most remarkable public edifices of the
Greeks were temples, of which the most
famous is the Parthenon at Athens, They
were at first very simple structures, but they
were characterized by grace and simplicity,
and they later reached the highest perfection
of architectural beauty. These temples were
usually built on a base of three low terraces.
The shape was rectangular, and outside were
rows of columns, the outer of which sup-
ported an entablature. The large room in the
center was the sacred shrine (see erec-
thexjm; parthenon; theseto). Their
theaters were semicircular on one side and
square on the other, the semicircular part be-
ing usually excavated in the side of some con-
venient hill. This part, the auditorium, was
filled with seats arranged in concentric cir-
cles, and could contain 20,000 spectators,
 A number exist in Greece, Sicily, Asia
Minor and elsewhere (see theater).
Roman Architecture. The Eomans early
took the foremost place in the construction
of such works as aqueducts and sewers, the
arch being extensively used (see cloaca
maxima). As a fine art, Roman archi-
tecture had its origin in copies of the Greek
models, but it added two new orders—the
Tuscan and the Composite (see column).
Borne attained under Augustus its greatest
perfection in architecture. Among the great
works erected were temples, aqueducts,
amphitheaters, magnificent villas, triumphal
arches and monumental pillars. The amphi-
theater differed from the theater in being a
completely circular or rather elliptical build-
ing, filled on all sides with ascending seats
for spectators and leaving only the central
space, called the arena, for the combatants
and public shows (see colosseum). The
thermae, or baths, were vast structures in
which multitudes of people could bathe at
once. The excavations at Pompeii in partic-
ular have thrown great light on the internal
arrangements of the Roman dwelling-house.
After the period of Hadrian (a. d. 117-138)
Roman architecture is considered to have
been on the decline (see pantheon).
Byzantine Architecture. In Constanti-
nople, after its virtual separation from the
Western Empire, arose a style of art and
architecture which was practiced by the
Greek Church during the whole of the Mid-
dle Ages. This is called the Byzantine style.
The church of Saint Sophia at Constanti-
nople, built by Justinian, who reigned from
527 to 565, offers the typical specimen of the
style. Saint Mark's in Venice is one of the
most striking examples of the later phase of
the same form. In the typical examples the
dome or cupola rests on four pendentives
(see pendentive; sophia, church op
saint). After the dismemberment of the
Roman Empire the beautiful works of an-
cient architecture were almost entirely de-
stroyed by the Goths, Vandals and other bar-
barians; or what was spared by them was
ruined by the fanaticism of the Christians,
Romanesque Architecture* A new style of
architecture then arose, of which the semi-
circular arch is the characteristic feature,
Towers, porches, crypts, ornamented £agades
in stone, the vault in the form of a tunnel,
the groin and ribbed-groin were other nota-
ble features of this type. Examples of this

